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Few Other Successes Wen
Appreciation Like ‘Lightnin’’

Critics Not So Generous to*Hazel Kirke,” ‘Adonis,” “The
Two Orphans,” “The Old Homestead’ and Others
—Plays of Great Popularity Rare.

-

By LAWRENCE REAMER.

OW that “Lightnin'* has departed with the honor of having achieved
N more representations than any other play the New York stage

ever harbored, it {s interesting to recall that it received when it
was new, {n the main, the most appreciative eritleism. One critic found it
unnecessary to say more than that the plece was drawn from “Tennessea’s
Pardner” without even taking the time to add whether he meant Bret
Harte's story or the drama founded on It. But such treatment of Mr,
Bacon and his play was almost unique, Generally there was warm recog-
nition of the rare qualities in both,

Few of the predecessors of “Lightnin'”™ met with the same critical
appreciation. Of course, less was written about the theatre in the days
that saw the majority of these pieces, “Hazel Kirke" had 487 repre-
sentations. Yet the seeker for any critical analysls of Steele Mackaye's
play will find it contained chiefly in the often relterated charge that the
piece came directly with little or no change from “The Green Lanes of
England.”

Thers was approval for the dancing of Henry F. Dixey when "“Adonfs"
had the first of its 604 performances at the Bljou Theatre. Yet there was
almost as much concern over the scantiness of some of the women's
costumes which would to-day seem Purltanically exaggerated {n the matter
of drapery.

“The Two Orphans,” although Kate Claxton acted it with the company
at the Union Square Theatre some 219—this was in 1575—times, it was
rather patronlzingly referred to by the press as merely melodrama. Criti-
oilsm takes a curious turn at times when in the face of what the publio 1s
determined to make a masterplece.

Few Others Fared Any Better.

When Denman Thompson turned his sketeh "The Female Bathers”
foto “The Old Homestead" he probabiy had no idea that the play was to
become famous for its popularity in this country. Certainly it recelved at
first no critical attention. The author, who llke Mr. Becon played the
leading role, had to be satisfied with the devotion of the public and the
resulting prosperity which increased year after year. Eventually Willlam
Dean Howells got around to “The 0ld Homestead" in his atudy of the
American drama and found {t a genuine specimen of the native theatre,
racy of the soll and In a high degree representative of the genlus of its

people. So the postponed attention came at last from a distinfulshed
source, It had nearly a quarter of a century ago 872 representations in
New York.

Charles Hoyt's plays mnever received careful attention in their day
until the position of the author as an American humorist came to be
understood. When “A Trip to Chinatown" began Its season of 658 per-
formances nothing seemed, to judge by contemporaneous comment, to strike
the critics so much as the resemblance of the play in form to the farce

of the boulevards. Of course it was not that quality, just as the comment
may have been, that kept the public coming to see the plece during all the |
montls it was at the [ittle Madison Square Theatre,

“The Black Crook” was to its flrst reviewers a success of scandal. It
must have tuken ever fresh scandal to keep it allve durlng the generations
that it proved irresistible to American theatregoers. There was of course
something else in the fairy play or it never would have lasted so long even
at ita first ~un of 476 hearings. Criticlsm falled to trouble itself with thls
quality, whatever it may have-been, but “The Black Crook” made theatre
history for years. |

So it may be seen that the old charge agalnst criticlam holds still in
the case of the popular plays. There are few judges who can detect the
peculiarities in a play that will serve to keep the public so long Interested.
Indeed there are few critles who are searching for them. What is golng
to appeal to the thousands will not make an impression on the mind of
a critic. If erticism really be the impressions of a soul under the influence
of a masterplece no popular drama will evoke it. It {s only what s out of
the way that {s likely to make the critical soul subject to the Influence of
masterpieces,

Rarity of the Masterpiece.

As it happens the play sure of great popularity turns-up about as
rarely as the masterpiece, There have been precious few of either kind
on the New York stage this young year. W, A. Brady had a sudden fit of
honesty the other day and while he was busy pushing “The Teaser" off
the stage of the Playhouse with one hand he held up the other to the
public as evidence of good faith and declared that his first play had been
a fallure. There was no reason why it should not have been but for the
engaging personality of Miss Faire Binney. What Mr, Brady meant was
that the plece had been as well a complete financlal failure. As it hap-
pened, Mr, Brady spilled hy this frankness only his own beans,

What & mighty fall of beans there would be, however, {f the other mana-
gers should be just as frank. What a tale of sorrows they conld unfold.
How many of them have watched thelr empty theatres night after night
and seen no encouraging Increase in the number of vigitors., It is amazing
the tenacity with which the public can stay out of the theatres if it makes
up its mind to. Evidently there has been so far no impulse to step up and
buy tickets. Nor hag there been any particular reason so far why the
public should have hurried to the theatres, Yet this is not after all a
cause for surprise. It needs only a little reflection to buck up the most
discouraged theatregoer.

This is only the last week in August. The average early opening brings
out every yvear plays of about the same quality, There are better omes to
come. Certainly that optimistic verse insisting that we'll be happy yet,
you bet, may be made applicable to tha great art of the drama.

Charlorte of the

New Imperial for

Ice I's Coming Back1

When Charlotte came flve years Ago |
to the Hippodrome, to which she is now
returning, York eoclety dld not
know am much about jce skating aws it
does now, for it did not take the sport
vary serioualy. The beauty and grace
of the performances of the 1ittle wonder
of the stes] runners took soclety to the
Hippodrome. Lelsure and a desire for
wmomething new met its members trying

New

the new sport the little forelgner Inter-
preted. Many well known persons In
New TYork Invited Charlotte to thelr

eountry clubs and house parties and be-
gan eseriously te mamer the sport sghe
examplified. They organized clubs, hired
seanlons for private skating at the looal
rinks, flooded flelds st country cluha,
buflt skating houses, brought the best
foreign skaters from Europe to teach |
them, and to-day there I8 half & dozon
koclety slinters as good as most of the
profesaionaln

One shating clud In this clty han 150

members, Including Afty milllonatres
There are ten women's clubs sxclusive'y
devoted to skatlng, There s one elub
for childran of well known familles that

has 200 members, At every big wintor
untry skating ia ona of
ires, for which rinks are
provided, Inulrm tors brought from
York, prige contests held and spec
worfen of skating carnivals and enter.
tainments.  Ealdom I ever In the Nie-
tory of an athietlo sport In the United
Etates has 80 many people sudden!y de-
veloped intersst o & new and diMoult
pnstime

{ "

Shubert Vaudeville

When the Imperial Theatrs, which the
Shuberts are bullding at Fifty-sighth
street and Beventh avenus, is opened it
will be one of the handsomest and beat
equipped playhouses In New TYork. A
eombination of the Bmpirs and Renals-
#inca periods has bean applied in the
decorations and architecturs. A color
rchieme of burnt orange and black has
heen  emploved, Repressntations of
Musie and the Dmnecs In bas-
relief decorats ths walls,

The lobby and boxes are finiahed in
marble imported from ITtaly and mar-
ble columna are on ench mside of the
proscenliom arch Tleat ful chalre ars up-
holstersd In burnt orange with black
stripen

The theatre will sant 2,000, tha orchea-
tra alone having 1,200 chalrs. There are
treenty-four hoxes, sixtean on each alde |
of tha orchestra floor. By reason of
ita construction the Imperinl can play |

Drama,

elther dramatis or musieal productions |
or vaudeville, though {t will ba devoted
immedintely to Ehubert advanced vauda-

It will have a stage forty-five by
elehty fonat

There will he lounge and smoking
room on the mezzanine floor for both

men and women, with windows over-
noking Central Park. Here ten w!ll be
rarved mand frees clgarettas offared to
patrons. The dressing rooms are iIn a

separate wing.
Tha- Imperinl will ba the sscond then-
ih  tha Columbus Cirele datrict
maﬁ and operated by the Bhuberts,
the ether belng the Century.
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h"l's in The Theatres.

MISS CLARE EAMES
n “Swords!
National

»

Miss Fontanne
of “Dulcy” Warns
of Mannerisms

English Aetfress Has a Word
of Cantion for Those Wheo
Play Themselves,

Miss Lynn Fontanne struck a note of
charming candor that showed, even
though she waa playing In such high
comedy as “Dulcy,” she mads no pre-
tenca of being a slave to the spiritually
{deallstlc when not acting. *“Oh, my!"”
the exclaimed In her dressing room at
the ¥razee Theatra after finlshing =
matines during which Maro Connelly,
co-niithor with George 8, Kaufman, had
been busy out front counting up the
houss,

“Oh, my!* she breathed
makes ono so hungry 1”

The interviewer smiled—he had newver
encountared such sincers dlrcotness be-
fors In an mctress, especially when she
knew she was about to be Interviewed.
Usunlly a star had been found sitting
with her soul tugging at the leash,
straining to sigh about the hard road
of us artista.

"But really I'm hungry|™ protested
Mlss Pontanne, “Actors are always
hungry. Bo are lecturera. Talking for
a long while does It Try it yourself.”

Instead the reporter confined himeelf
to Inguiring whether In England, where
Miss Fontanne first developad an apne-
tita, ghe had observed many Dulcineas,
prattliing bromides till It soemed the
fifty mils belt of air abovs ths earth
would scon be exhausted

“Of couras there are Dwicys In Eng-
jand,” sald Miss Fontanne, as one who
414 not wish her native land to be
alighted. "“The type Is no more national
than wamen's tongues. J, Hartloy Man-
ners, Laurette Taylor's husband, wrote
a play about a woman friend of his who
wna just that typa, only she was more
intalligent than Duloy—and this 1s the
first play, T bellave, which has besn
bullt around such a young woman's
babblingn, Tt ealln for evary bt of dell-
eats handling I have, for the girl has
to be shown as an Intallectual HNMght-
welght, and yet sha has to be loaded
down with charm,

“No, I never rand of har in the newns-
paper column In which she eriginated,
for the simple reason that 1 never read
the column. It was only a coupie of
Adays ago that I first dipped Into 1t, ro
1 ean't be accused of plagiarieing on 1L
You sos, reading neawapapers in England
when you'rs younsg is considersd almost
n erime. Naturally I shunned such &
had hablt. Now I'm trying to make up
for 1t, and so I'Il suddanly read ail the
newapapers I ean lay my hands on, and
then go for days utterly forgetting thers
nre any such things, At the end of &
weak I'm consclenoe stricken, and start
nll aver ngain”

Over hars Misa Fontanne bellaves that
a systern In the theatrs much to be de-
alred s something liks the repertary
progrmme-though ahs hesitates 1o

“Acting

LEOH
'fnd'
THOMAS W
- &OSS n
“The Whee/"
Gaiety

ﬁggs ETHEL DWYER /n

n Ballet.n
“Get Together

EmmaDunn Stage

Mother at Twenty,
and Still at It
Belected by Mansfield for Ma~

ternal Part Actress Never
Got Away From Them.

Travelling the road of memory from
her present portrayal of the blind mother
In “Senny Boy," Georgs V. Hobart's
melody play, to her first maternal role
in the theatre, Miss Emma Dunn finds
perspective one of ehe clarifying things
in the world,

“When I played the mother of Peer
Gynt for glchard Mansfleld I was
scarcely 20, Miss Dunn began, “T felt
OF e 5y q,“" that nothing could be worse for a girl

Tar‘:‘,?;?:’,t who had done little beyond beglnning

her career as an actress than to become

associated with mature parts. There-

fore I fought against it, though nowhers

else |n the theatre could I have found
a greater Interest,

“I wanted to play sweet young In-
genues, and If it had not been for the
discernment of Mr, Mansfleld I probably
would have had my wish., When he
asked me to play dsa Gynt to his Peer
Gynt I never had played a mature role
on the stage, His offer was born of two
things. The first was his wish to find a
player for Peer's mother whom he could
hold in his arms. The second was that
remarkable vislon which enabled him to
discern In me an undeveloped tenderness
of characterizttion. dAss was a primi-
tive type:; a lttle wiry farm woman
whose drunken husband falled to satisfy
her craving for love. AS a consequence
she loved her son with an almost Insans
intenaity.

*“Quite another type of mother was
my Mrs. Warren in ‘The Warrens of
Virginia.' She was a charming Southern
woman, who lived solely for her husband
and her children. Her type of obedient
devotlon 1s quite obsolets In this latter
day.

“By the way,” Miss Dunn digressed
for & moment, “the company which Mr.
Belasco prosented in 'Willlam De Mille's
“The Warrens of Virginia' was a remark-
able aggrogation of playera. Frank
Keenan wua the husband, Charlotte
Walker the oldest girl, Mary Plokford
the youngest daughter and Cecill De
Mlille the son, and I the mother.

“My next mother was a German
woman in ‘The Baby,’ a vaudeville
sketch written by John Stokes, She was
a primitive young mother who had to
glve her baby up to a foundiing asylum,
Following In quick successlon came the
titla role of “Mother,"” Jules lickert
Goodman's play. In this I was the
mother of slx chlldren. For the redemp-
ton of one of these she sacrificed the
money of the other flye, but she dld re-
deem the one,

“In *He and She,’ Rachel Crothers'ns
play, produced by the Belwyns, I Imper.

sof

sonated & very modern mother, the wife
of a sculptor and an unoconsclous genius,
In her I found a great reallzation of
motherhood, as I dld also Iln my mother
part in ‘Sinners,” btut Mre. Crosby, the
mother of Sonny, 1s the greatest of them
|l In fact, I belleve I may say that
| she is my greatest rols in the theatre.”

Bl‘\RNEY BERHARD
n “Two Blocks Awa.
Geo. M Cohan Theatre

oxpress a dofinite opinion, being desir-
ous of belng consldered “modest, but not
too modest.” A play, she belloves, should
bse put on for & whort run—but mnot
changed weekly—and another substi-
tuted as soon as the first showed slgns
of wearing out its walcome,

“That would prevent the growth of
mannesrisme in an actor,” whe sald, “IM
actors should be pr ad from
isma by a guardian angel or an act of
Leglalature. Long runa In one part are
apt to develop tham—fortunatsly I've
bean saved from long runs, though they
do no harm to one's prosperity. In this
country, as in England, they are often
ready to fall down and worship a player
with marked idlosyncrasies, but for my
own sake I hope I'll never get to the
point where I'll always be playing my-
salf"

Bome thing of this tralining in variety
of characterization and expreesion was
nocordad to Miss TFoutanns when she
played in “Out There' and “Happiness”
with Laurstte Taylor, for whom she has
much beaming admiration as = jolly
good mort, full of humorous tricks off
the stage as well as on. Indesd, Miss
Fontanna might ba taken for a brunetts
sister of the blonde Laurette, for she has
something of the other star's quirk In
her amile and a stmilar trick of opening
her eyea wids ke a sunburst, and if
she wore a light wig Instead of her curly
dark halr Mlss Fontanne might almost
be privileged to carry on Michasl in
“Peg o My Heart"

‘“One thing that struok me about Misn
Taylor,” she said, “di4n‘'t have ita full
meaning brought home to me untll T
plaved this, my first long part, in which
I talk for minutes and minutes at A
time. That wns that just before she'd
&o on for a soens I'd saes her go by her-
self In the wings and #it down quietly.
Bomatimes I'd go up and talk to her
and ehe'd say scarcely a word to me.
r'd conclude ahs was mersly In an un-
responslve mood and go away, but now
1 see she was girding heraslf up for the
next bit,

“One han to bs In ths proper mood to
play In high comedy, particninrly whers
A pathetie scena comes right after a
long streteh of Iaughter and some of
the andience ara mo apt to get it Inte
thaelir heads to laugh at the wrong time
Usually I ean work myself into tha
right mood If I'm not all wound un for
It at the atart. But it is getting In the
suitabls tamper for it that makes eom-
ody #0 much harder than farce, and it's

right thers that those little backstage
conversations, so dslightful otherwise,
break Into one's frame of mind dread-
fully. Often befors a scens I go to ons
n?: and just sort of commune with my-
selt.”

“Do you take long walks beafors a
performanes,” she was asked, * or read
a soothing book, or have the curtalns
drawn?"'

“Of courss not,"
don't lnsh myself."

she langhed, “I

‘Lightnin’’ Among the
Plays in Brooklyn

Although “Lidghtnin’ * has left Broad-
way, it Is to remain on view nearby.
John Colden has assembled a special
company, including Milton Nobles, Miss
Beasls Bacon and others who have ap-
pearnd at the Galety for extended
periods during the three years' rum, nnd
this organization w1l open the new
season of the Montauk, Brooklyn, to-
morrow night. The prices will ba ap-
proximately one-half the scale that has
prevalled at the QGalety, Other mem-
bara of the company are Percy Winter,
Daolly W. Nobles, Frank Thornton and
Barney Gllmore,

“Love Birds” the musieal ecomady
headed by Pat Rooney and Marion Bant,
which eatablishod last season a record
for business at the Majestlo, has been
melectad as the Initial offering for the
weslt commaencing to-morrow night.

Miss Elisaboth Murray will be sesn In
her original characterization. Others In
the cast Include Misses Sylvia Rlias,
Orace Ellsworth, Lilllan Baker, Lella
Romer and Helen Delany, It was writ-
tan by Edgar Allan Woolf, who paral-
Inled love atorles In telllng his thems,
Stgmund Rombearg provided the score
to Ballard MacDonald's lyrics.

Pay and Florence Courtney, Kramer
and Bayle, Hert Brrol, James B, Dono-
van and Princess Radjah will be the
principal entertalners at the New Hrigh-
ton, Otheras will bhe the Heandinavian
Trio and the Pekin Troupe.

Tohert BEmmett Keans and Clalre
Whitney In “The Gossipy Sex” will be
the headliners at the Orphoum,

Whallace Rasid in “The Hell-Diggers™
will be the feature film at the Strand

Nine New Productions in the Theatres

MONDAY.

GAIETY THEATRE — John Golden presents Winchell Bmith's play, “The
Wheel.” 8elf-control {s its theme. Prominent {n the cast of players ars
Miss 1da St. Leon, Thomas W. Ross, Charles Lalte, Frank Burbeck, Stuart
Fox, Hatold Waldrldge and Mra. Margot Willlama.

HUDSON THEATRE—The Belwyns will produce “The Poppy God,” a drama
by Leon (Gordon, Le Béy Clemens and Thomas Grant Springer. Headlng
the company are Ralph Morgan, Harry Mestayer and Mins BEdna Hibbard
The play revenls the capacity for hate and revenge possessed by the Chi-
ness race. John Wenger deslgned the ssttings and lighting effects,

TUESDAY.

GEORGE M. COHEN THEATRE—Charles Dillingham will present Barney
Bernard in “Two Blocks Away,” comedy by Aaron Hoffman It is Ber-
narfl's first appearsnce, except In the charscter of Abe Potash, in slght
sensons. The theme is the Influance of sudden wealth upon charascter, and
the entire action takes place within two eity blocks on the Bast Side. The
cast Includes John Cope, Miss Marle Carroll, John Rutherford and Wal-
liuce Ersikine. The production has been deslgned by Ldvingston Platt

ELTINGE THEATRE—A H Woods will present Miss Helen MackKollar in
Funnle Hurst's first play, entitled “Back Pay.” It is in three acts and an
epllogue, with the scenes lald in the middle West and in New York. The
heroine is a girl dbrought up in sinister surroundings, who triumphs over
her environment. Miss MacKellar wiil be supported by Frank M. Thomas,
Miss Mary Bhew, Miss Lucills La Verns, Edward L. Walton, Miss Judith
Voaselll and others.

BHUBERT THEATRE—"The Greenwich Village Follles, 1921, the third an-
nual revusical comedy of New York's Latin Quarter, ls announced by ths
Bohamians, Inc. This production wans devised and staged by John Murray
Anderson. The lyrics were written by Arthur Swanstrom, music by Carey
Morgan and costumes were designed by Robert Locher, who, with Mr, An-
derson, planmed the settings. Those who colisborated with Mr. Anderson
are Ollver Herford, humorist; H. I Philllps, newspaper columnist, and
Miss Blanche Merrill. In the cast will be Ted Lewls, James Watts, Miss
Irens Frankiin, Miss Ada Forman, Miss Bird Millman, Mlss Gretchen Bast-
man, Miss Margaret Petit and othera

WEDNESDAY.

PLYMOUTH THEATRE—Arthur Hopkinas will present Miss Marjorie FRam-
benu, by arrangement with A. H. Woods, In Zoe Akin's play, “Daddy's
Gons A-Hunting.” The production has been designed by Robsrt Edmond
Jones and staged by Mr. Hopkins. In the company msre Lee Baker, Frank
Conroy, Hugh Dillman, Manart Kippen, John Robb and Miss Helen

Robbina,
THURSDAY.

NATIONAL THEATRE—Brock Pemberton will produce Bldney Howard's play,
“Swords,” with Mlss Clare Eames and Josa Ruben In principal roles, at
this new playhouss on West Forty-first street. The action of the play
takes place in medimval Italy In the twelfth century, The wsetting and
costumes have bean designed by Robert Edmond Jones and Inoldantal
music compossd by Donald N. Tweedy. The production has been stagped
under the direction of Mr. Pemberton. A cholr seleoted from the Paullst
Chorlsters will sing the Incldental music. The cast Includes Charles Wal-
dron, Raymond Bloomer, Montggus Rutherford, Edward Mackay, John
Saunders and Mias SBophis Wilda

BROADHURST THEATRE —George Broadhurst will preseut a dramatio ver
*slon In four acts und ten eplsodes of “Tarzan of the Apes,”™ by Major Her-
bert Woodgnte and Arthur Gibbons, based on a novel of the same title by
Bdgar Rice Burroughs. The Ameriosn version has besn mads by Mr.
Hrondhurst. The production has been staged by Mra. Trimble Bradley.
The cast will include Edward Billward, Ronald Adatr, Forrest Robinson,
Howard Kyle, Lionel Glenister, Alfred Arno and Minna Gale Haynes.

SATURDAY.

HIPPODROME-—~Charles Dillinghiun departs somewhat from hin Hippodrome
polley of the last mix in the pr tlon of “Get Towather,” his
seventh annual production hare, with a new scals of prices in which the
ndmisslon schedule of former seasmona 18 reduced one-half, . M. Burnsids
stoged this entertalnment, which has sturs and noveltles drawn from Eng-
land, Russin, Germany, France, Balglum, Holland, Switzerland, Austris
and Hpain. Fokine and Fokina will present their own ballet eorps In the
waorld premiers of "The Thunder Bird," written from an Aszteo legend by
Fokina and staged by Fokine and set to musie from Borodin, Glinka, Rim-
aky-Korsakoff and Techalkowsky, with an orchestra under ths direction
of Dr. Angelm CGootsl, and costumes and scenes by Willy Pogany. Char-
lotte returna with the fee ballet, “The Red Shoes,” from the Admiral's Ios
Palace, Herlin. Ferry Corwey, musical clown, again reports for duty, to-
gother with Moran, n new comer. Others will ba Bert Lavy, the Pive

Kneths, the Graf Trlu. Power's Elephants, the Thres Bobs and “Watt."

The Greatest Goods
in the World

—_——

Mudiron Avenue and 45th Street
"New York

Hunters
the Forest

Visions of the North Woods
are coming nightly to the big
game hunter.

He yearns for the compan-
mnahip of the keen:

—the crashing of moose
through the underbrush.

His wholesome lo
get uwr;l.%:L from the o fu:e,
escape the oredom of busi-
ness, to thrill again with the
sglase is the Nation's safety

ve.

_ Hard by the railroad station
is the great depot of the hun=-
ter, at the terminal of the
blazed trail—the Abercrombie
& Fitch store.

Gun and pack bag, clothes
and accoutrement, e
ment of a guide and selection
of the spot where moose or
grizzly awaits him, all enter
into the service offered.

When the Ci-ty Man
Roughs It

Boots and axes; rifles, shot~
guns and hunting knives—all
that the best hunting by the
world’s best hunters has
brought into existence.

Not a few rifles, but cholce
of America’s and Europe's
best—and selection from not
less than twenty makes of
American and imported shot-

guns

Tent: and tent fumwhingn-—nin-
distinet ryres of sleeping bags—
with sleeping masks, mattresses,
cots, blan eta and camp rol]s

Cook Iits, buckets, camp
and thoroughbred huntm elothel
for both men and women, for North

oods, Far West, upland and low-
land hunting

Horse Show;, Fairs
and Hunt Clubs

With the decline of Au
and the ascendancy of
tember the horse is in h
finest fettle.

Likewise the riding clothes
department of Abercrombie &
Fitch—the most complete in

this country.
Women's riding habits and suits
for the show ﬂﬂlhﬂf hunt, and com-

lete outfits for the man—with hats,
anu shirts and crops for both.

Sportmx topeoats of English fab-
ries, for men and wom or
show, countryside, the t and
motoring.

v New C
Wbﬂ:daw ""'P‘PVW

Abercrombie
& Fitch Co*

EZRA H. FITCH, President
Madison Avenue and 45th Street

New York
“Where the Blazed Trail

Crosses the Boulevard”
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